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Chromatic 
Architecture: The 
Craft of Colour in 
Design by Adam 
Nathaniel Furman 
and Kate Mazade, 
$95, published 
by RIBA, out 
September 1.  
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If you’ve been to the Cartier exhibition 
at the National Gallery of Victoria in 
Melbourne, you will have seen the 
dazzling jewellery worn by royalty and 
celebrities from Princess Margaret to 
Rihanna over more than a century. 

It might even have made you wish that 
you, too, could own a piece of jewellery 
history. Which begs the question: What if 
you could?

In response to the buzz around the 
storied French jeweller, auction house 
Leonard Joel is holding a selling exhibition 
in Sydney and Melbourne of Cartier pieces 
spanning more than 100 years. “It’s the 
first time in Australia there’s been a selling 
exhibition of this scale, particularly for 
one company,” says Lauren Boustridge, 
Sydney head of fine jewels and timepieces 
at Leonard Joel. 

The 45 pieces in the Leonard Joel 
exhibition range from a Belle Époque 

Left: A model 
wears some of the 
vintage Cartier 
jewellery being sold 
by Leonard Joel 
auction house.  
Below: The Tutti 
Frutti bird brooch. 
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Landmark Cartier pieces are up for sale in Australia, writes Glynis Traill-Nash.

These buildings prove the merit of vibrant 
designs, writes Stephen Todd.

pearl, emerald and diamond necklace to  
a Panthère ring from the 2000s, via art 
deco and mid-century jewellery. They  
have been sourced from collectors and 
dealers around the world in recent years, 
with the Australian customer firmly in 
mind, says Boustridge.

“We looked at tiaras for $2.5 million, 
but are they right for the audience?” 
says Boustridge. “We selected things we 
thought were interesting, fun, relevant – 
pieces we don’t often see in the secondary 
market in Australia. We wanted those 
older, more unique pieces that are  
still wearable.”

Many of Cartier’s signature styles are 
represented in the exhibition, notably its 
whimsical animal designs. There’s a bird 
and two turtle brooches, a crocodile ring 
and a number of Panthère pieces featuring 
the house’s iconic big cat.

“One of my favourites is the lovebirds 
brooch, with two birds sitting together 
with little turquoise bellies and green 
emerald eyes. They’re beautiful, sweet, 
playful,” says Boustridge.

Another standout is a colourful set of 
earrings and cocktail ring from the 1950s 
featuring bold amethysts, turquoise and 
diamonds. It is from around the same 
period as the famous amethyst, turquoise 
and diamond bib necklace commissioned 
in 1947 by the Duke of Windsor as a gift 
for the Duchess of Windsor, one of the 
centrepieces of the NGV exhibition.

Leonard Joel chose to hold a selling 
exhibition rather than an auction largely 
for demographic reasons, says Boustridge. 
While auctions can be a little mystifying, 
most people are familiar with art 
exhibitions and retail environments. 

“They can come in, something has a 
price, and they can buy it.” 

Those prices range from the low 
$20,000s to more than $300,000 for a 
mid-century bird brooch featuring rubies, 
sapphires and emeralds carved in Cartier’s 
Tutti Frutti style. The total value of the 
jewellery is around $3.5 million.

For Boustridge, Cartier’s continued 
appeal is multi-layered. “It has been 
able stay relevant through exceptional 
craftsmanship, storytelling and the use 
of exceptional stones, and that royal and 
celebrity provenance.”  L&L  

There are few subjects that architects are 
more uncharacteristically shy about than 
colour. Buildings may cost hundreds of 
millions, involve heroic feats of engineering 
and consume years of professional 
existence, yet when the moment comes 
to choose their hue, the safe option most 

Their 208-page book – published next 
week by the Royal Institute of British 
Architects (RIBA) – looks at colour not 
as an embellishment to be applied once 
the architectural work is done, but as 
a fundamental means through which 
buildings communicate, seduce and 
acquire cultural meaning.

Thirty-four case studies roam across 
continents, centuries, religions and 
architectural orthodoxies. There is Gaudí’s 
Casa Vicens (1885), Budapest’s Gellért 
Baths (1918), Detroit’s extraordinary art 
deco Guardian Building (1929), Isfahan’s 
Shah Mosque (early- to mid-1600s), Ginza’s 
glistening glass Louis Vuitton store (2021) 
and Bangkok’s 16th-century Wat Pho 
Buddhist temple.

They make the case that colour is an 
architectural asset that exists across 
history and cultures, where it is employed 
to signify holiness, civic pride, prosperity, 
pleasure and identity. The chromophobia 
of much 20th- and 21st-century 
architecture begins, in this company, to 
look like a historical aberration.

Furman is particularly well qualified to 
prosecute the case. Trained in architecture, 
he has spent much of his career working 
across public art, furniture, ceramics 
and architecture, deploying colour with 
a degree of enthusiasm that can appear 
almost confrontational against the tasteful 
neutrality of contemporary cities. 

For 11 years he co-directed the 
Architectural Association’s Saturated 
Space research group, dedicated to colour 
in architecture and urbanism; in 2024 the 
Royal Institute of British Architects made 
him an honorary fellow. Mazade brings 
the complementary eye of a journalist and 
trained architect.

The duo doesn’t equate chromatic 
architecture with simply cranking up the 
colour. Olafur Eliasson and Sebastian 
Behmann’s sculptural Fjordenhus – the 
HQ of Danish Kirk Kapital group – 

demonstrates the atmospheric potential 
of comparatively muted tones, while other 
projects reveal colour embedded in brick, 
tile, stone, glass, mosaic and metal.

The selection is delightfully untroubled 
by conventional hierarchies of taste. A 
waste incineration plant in Osaka appears 
alongside St Mark’s Basilica in Venice; 
Seattle’s Museum of Pop Culture sits in 
proximity to a Bavarian Rococo church. 

Designer Dan Friedman’s riotous  
New York apartment is granted the same 
seriousness as monumental civic and 
religious architecture.

If there is an ideological adversary 
lurking between these brightly coloured 
pages, it is the enduring equation of 
restraint with sophistication. 

Modernism never entirely expunged 
colour, but architectural culture has proved 
remarkably susceptible to the idea that 
intelligence manifests itself in concrete, 
glass and black and white. Furman and 
Mazade remind us how narrow that 
conception of seriousness is.

After decades in which good taste has 
too often been measured by what designers 
were prepared to leave out, Furman and 
Mazade make an invigorating case for 
putting something back in. L&L

Above: The Croydon 
Colonnade in 
London, designed 
by Adam Nathaniel 
Furman. Below 
left: The Leganés 
Central Library and 
Municipal Archive in 
Leganés, Spain.  
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often prevails: some point along the 
greyscale. Chromatic Architecture: The Craft 
of Colour in Design, by London designer 
Adam Nathaniel Furman and American 
architecture journalist Kate Mazade, is an 
exuberant argument for dispensing with 
this timidity.

Cartier: A Selling 
Exhibition is open 
to the public this 
weekend (August 
29-30) in Sydney 
at Leonard Joel 
Woollahra, and 
next weekend 
(September 5-6) 
at its Melbourne 
headquarters. 
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